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LOT SOLD. 2.882,500 USD (Hammer Price with Buyer's Premium)

DETAILS & CATALOGUING
Alfred Sisley
1tr!9 - 1899
LE PONT DE MORET.- EFFET DU MATIN

IMPRESSIONIST &

Signed Sisley and dated 91 (lower right)

MODERNART
EYENING SALE

Oil on canvas

27L/2by287/8in.
54.5by73.2cm

02 NOVEMBER 2O10 |

Painted in 1891.

7:OO PM EDT

NEW YORK

ÀUTTIENTICATION
This work will be included in the new edition of the Catalogue Raisonné of Alfred Sisley by François Daulte now being

prepared by Galêrie Brame & Lorenceau for the Comité Alfred Sisley.

PROVENÂNCE
François Depeaux, Paris (sold: Hôtel Drouot, Paris, Aprii 25, 19O1, lot 52)

Bernheim-Jeune, Paris (acquired at the above sale)
Adolphe Tavertier, Paris (sold: Hôtel Drouot, Paris, April 15,
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1997,bi 47)

18/03/2016 l8:53

sisley, alfred le I impressionist & modem art I sotheby's

n086751ot5... http://www.sothebys.comlenlauctions/ecatalagae20l0limpressionis...

Léon Orosdi, Paris (sold: Hôtel Drouot. Paris, May 25, 1923, lot 66)
M. Gradt (aequired at the above sale)
Mme Rigaud. Paris (by 1957)
Private Collection, Frànce (by descent from the abovê and sold: Christie's, Londôn, December 8, 1999, lot 14)

Private Collection (âcquired at the above sale and sold: Christie's, London, June 22, 2OO4, lot 8)
Acquired atthe above sale by the present orw:er

EXHIBITED
Paris, Galeries Georges Petit, A. Sisley,1897, no.42
Paris, Galerie Durand-Ruel, Sisley, 1957, no. 58, iliustrated in the catalogue

3em, l(unstmuseum, AlTred Sisley, 1958, no.85
Paris, Gaterie Durand-Ruel. Alfred Sisley, 1971, no. 48, illuskated in the catalogue

LITERATT]RE
François Daulte, Alfred Sisley, Catalogue raisonné de l'oeuvre peint, Lausanne, 1959, no. 758, illustrated

Marc-Henri Tellier, François Depeaux, Le charbonnier et les impressionnistes, Rouen. 2OL§, p.22O

CATALOGÜENO'TE
Painted from a vantage point across the Loing river, this exquisitely-detâiled depiction ofthe town of Moret belongs to an important series
thai Sisley completed during the last decade of his life. Sisley cherished the beauty of Moret, natable for its mills built upon a multi-arched
bridge aad its sturdy mediwal architecture. The scene here features a view of the town during the morning, when ligtrt from lhe east
shines brightly on the surface from the water. On the bank of the river are a \iloman and small child, rendered with the same, precise
horizontal strokes as the trees that rise above them. More signs of early rnorning activity appear on the bridge on the right, as people

traverse the Loing.
Richard Shone discussed the app€al ofthis picturesque town: "The fame of Moret rested not so much on what was found inside the town

but on the vierff it presented from across the Loing. Old flour and tanning mills clustered along the bridge; the river, scattered with tiny
islands, seemed more like a moat protecting the houses and terraced gardens that, on either side the sturdy Porte de Bourgogne, in turn
defended the pinnacled tower of the church. Add to this the tree-lined walks along the river, the continuous sound ol water {rom the weir
and the great wheels of the mills, the houseboats and {ishermen, and there was, as every guidebook exclaimed, 'a captivating picture', a
sight 'worthy of the brush'. These supremely picturesque aspects of Moret left Sisley unabashed. Gathered in one spot were the motifs
a busy riyerside; the multi-arched bridge was for the
artist the last in a long line o{ such structures going back through Sèvres and St-Cloud and Hampton Court to Argenteuil and Villeneuve-

that hâd mesmerized him since he began to paint. Here were water, sky, reflections,

la-Garenne, Here was that conjunction of man-made and natural, the interleaüng of Toliage and house fronts between sky and water" (R.

§hone, Sisley, London, 1992, p. 159).
The first owner of this picture was the Rouen-based industrialist François Depeaux (1853-1920), who was Sisteÿs most important patron

during th€ last two decades of the 19th century. Depeaux was also a patron of Claude Monet, and he entertained the two adists at his
estate at Lê Mesnil-Esnard and met with them in England. Sisley had atso spent time working at Depeaux's Swansea house in the late
L89Os. This picture later came into the possession of Léon Orosdi. whose works by Sisley ranked âmong the most important in his
prestigious collection of lmpressiûnist and past-lmpressionist art.
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